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Thompson was the architect. Mr. Eastman has employed, both 
in the outer and interior decorations of these houses, illuminated 
tiles, with very good effect. This is a growing taste "with our 
people, as in England, and undoubtedly a very good and genuine 
adjunct to domestic architecture. It furnishes colour, which we 
need, to keep pace with our bright sky and brilliant foliage. 
Tiles are imperishable; better than stucco, which is a delusion 
and a snare, a purchasing of present effect at the cost of future 
shabbiness. 

Invoking one image of the past in all this ripened newness, Mr. 
Eastman has placed an iron image of the ' Sphinx ' at the entrance 
to Eastman Terrace, and, could she speak and reveal to us that 
riddle for which we have all been waiting so long, she could hardly 
tell a more curious story than this, of a country-place which, in 
eight years, has become so like what, in older countries, it would 
have taken fifty to accomplish. 

The last of the group of houses given in this paper is the beauti- 



ful summer cottage of Miss Kellogg, on the Hudson. This, 
being the nest of the nightingale, is appropriately embowered in 
trees.: It has been '* built to music," and by music, and is pro- 
perly harmonious in every detail. It is mostly piazza, which *shows 
that, like all birds, its fair occupant loves the open air. Fortu- 
nately, this nightingale has no thorn in her breast, but sings be- 
cause she cannot help it. Life has been exceptionally serene to 
Miss KeHogg. She has been called a " lyric priestess." Since her 
debut in i860, when, as a trembling debutante, she sang Gilda, in 
"Rigoletto," and fainted at the end, up to her proud success in 
1864, in " Marguerite," and passing over her triumphs in London, 
in 1867, when she entered the lists with Patti, Nilsson, Lucca, 
Titiens, and Di Murska, the course of the American prima donna 
has been always upward and onward, pure, noble, and dignified, 
and her character invests her home with interest, and makes one 
look with respect on the modest cottage beneath the trees, where 
Clara Louise Kellogg passes her summers. 



BRIDGMAN'S 'AMERICAN CIRCUS IN FRANCE.' 




ISITORS to the Exhibition of the National Acade- 
my of Design, last spring, were struck by a very 
spirited painting of a circus exhibition, described 
in the catalogue as ' An American Circus in 
France.' This excellent painting we here repro- 
duce in an engraving, which faithfully depicts 
the features of the scene. The painter is Mr. 
Frederick A. Bridgman, an artist yet in the youth of his career. 
Mr. Bridgman was born in Tuskegee, Alabama, in the year 
1847. He showed a strong love for the Arts at an early age. His 
father having died, his mother removed North with her children, 
and decided to apprentice her son to bank-note engraving. Ac- 
cordingly, he began work with the American Bank-Note Company 
in 1862. During this period he painted at home, and in the winter 
season studied in the Art-schools in Brooklyn. After remaining in 
the employ of the Bank-Note Company nearly four years, his en- 
gagement was cancelled, at his own solicitation, that he might go 
to Europe to study painting. He sailed for France in May, 1866, 
and on landing went direct to Paris. After entering the Academie 
des Beaux-Arts, he began his studies under Gerome, who . gave 
much kindly advice to him, and has since that time taken great in- 
terest in his progress. 

During the first three years spent abroad, he experienced the 
usual discouragement of young artists struggling for recognition, 
notwithstanding Le Monde Illustre had engraved a number of his 
paintings, which was an honour ; but in the fourth year he painted 
his ' Circus ' and ' De quoi partent les Jeunes Filles,' the success of 
which at once brought him into notice. At this time his pictures 
were well hung in the Salon, and the Messrs. Goupil, of Paris, pur- 
chased many of his works. Young Bridgman spent his summers 
in Brittany, in the little town of Pont-Aven, the quiet resort of a 
little colony of artists, and his winters in Paris. The winter of 
i87o- , 7i, however, found him, together with a number of Ameri- 
can, English, and French artists, again in Pont-Aven, the war in- 
terfering with Art in the cities. This happening to be an unusually 
severe winter, there were two weeks of snow and ice — a thing un- 
precedented in the annals of Brittany. Taking advantage of this 
opportunity, young Bridgman, with other Americans, extempo- 
rised skates at the village blacksmith's, and astonished the peasants 
by their manoeuvres on the ice. It was at this time that he painted 
' Girls in the Way,' ' Up Early,' and other works. 

The summer following the war he went to England, but, not 
liking the fog of London,' after a brief sojourn of a month or two, 
he returned to Paris. It was in London that he conceived his 
' Apollo bearing off Cyrene,' finishing it in Paris. This picture was 
hung between two of the famous masters of France, Jules Breton 
and Bonnat. 

He then journeyed south and settled in the Pyrenees, on the 



Spanish border, where he met with Fortuny and other painters, and 
where he spent two years, being charmed with the country and cos- 
tumes. It was from this place that he sent one of several pictures 
to Mr. A. A. Low, of Brooklyn. Thence he went to Algiers, 
staying for a season. The winter of 1873-74 he spent in Egypt 
and Nubia, among the temples and obelisks, taking this occasion 
also to make an excursion up the Nile as far as the second cataract, 
engaging a boat and crew, in company with several painters. Re- 
turning from the Orient in the spring of 1874 to Paris, he brought 
with him three hundred sketches in oil, water-colours, and pencil, 
mostly of landscapes and the ruins of temples, as only a few 
models were to be had, owing to the religious scruples of the Mo- 
hammedans. With the aid of these sketches, together with the 
costumes and curiosities which he had also secured, he was enabled 
to finish, after his return to his studio in Paris, some fine Oriental 
subjects. One of the most important of these subjects was enti- 
tled ' The Interior of a Harem, or the Nubian Fortune-teller.' It 
was in the last Salon. 

Mr. Bridgman's ' Circus ' was painted when he was scarcely more 
than a student, and, when exhibited, the masterly character of the 
composition and its brilliancy of colouring excited general admira- 
tion, even among the critics of Paris. The scene represents the 
interior of an American circus. A famous athlete and woman 
rider are performing a " two-horse act," as described in the bills of 
the day. The trained horses are making their round of the ring in 
a gentle canter, urged by the crack of the ring-master's whip ; and 
the so-called " trick-clown " and his companion, the jester, are en- 
gaged in their usual antics for the delectation of the admiring crowd. 
In the original painting this central tableau forms a superb study 
of colour. The athlete, in crimson jacket and buff trunks, and the 
woman, in her gauzy costume glittering with spangles, together 
with the sturdy horses, and the clowns in their raiments of many 
colours, was a bold subject to handle for so young an artist, but it 
was successful, and its spirit is well maintained in the engraving. 
As a study of character, the little group of rustics on the left can 
hardly be excelled. In the faces the different emotions of the mind 
are ably expressed. There is the woman spectator, with her hands 
clasped, and spellbound at the equestrian act, and the fellow be- 
hind her, with a different temperament, clapping his hands at the 
vulgar antics of the clown. Again, the lout seated near the tent- 
pole has more admiration for the woman at his side than the per- 
formance in the ring. In the background the usual mixed audi- 
ence is shown, with the band throwing out its sweet strains to the 
measured tread of the horses, and the " Rocky Mountain Indian," 
seated in the broad light near the grand entrance. 

This painting is the property of Edward F. Rook, Esq., of Brook- 
lyn, by whose permission we are enabled to offer our readers the 
present engraving of it. 
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